The lighting of “Nicolas Avellaneda” Bridge

A project by Gonzalo Cérdova and Horacio Pigozzi

Fundacion Proa made it a point to celebrate its tenth
anniversary together with the city it belongs to and
with La Boca neighborhood in particular. Thus, the
“Nicolas Avellaneda” bridge, being an icon of our
city, was chosen to be lighted and thus have it redis-
covered with new eyes. Artists Gonzalo Cdrdova
and Horacio Pigozzi designed a luminic installation
which turned the renowned transporter bridge into a
rich play of lights. All along three nights people
could get nearby and see the beauty of those lights
as they were reflected on the river and illumined the
quarter in all it splendor.

The lighting of the bridge aimed at highlighting the
monument while emphasizing its historical and
meaningful significance within La Boca port. At the
same time, the project meant to offer a different
appraisal, a joyful intervention so as to strengthen
the identity and pride of the neighborhood. The
bridge also offered, during those three days, a mag-
nificent view when seen from atop the roof of
Fundacion Proa premises. This event, which had a
public appeal, was held under the auspices of
Gobierno de la Ciudad de Buenos Aires, Prefectura
Naval Argentina, Subsecretaria de Puertos y Vias

Navegables and Vialidad Nacional.
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Ever since it was created, ten years ago, Fundacion
Proa has been settled in the quarter of La Boca,
more precisely at the corner of Caminito -a histori-
cal meeting point for different artistic expressions:
performance, street drama, paintings, mural paint-
ings, tango and dancing- a spot which grew with the
passing of time until it became an essential artistic

city attraction.

The seat of Fundacién Proa, a large old house with
a turn-of-the-century ltalian fagcade, underwent a
process of recovery and was redesigned as a con-
temporary art center by Caruso-Torricella, a firm of
ltalian architects. The unfailing dialogue among
architectural design, programming of activities and

urban anchorage, caused the project, throughout

these years, to offer the city a new cultural option.
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The intense activity of all these years gave strength to the recovery of an area which, for different matters,
was somehow marginalized and had a restricted access. At present, Caminito is a must-see for those who
aim at getting to know Buenos Aires. On the other hand, a remarkable program of exhibitions of foreign
artists as well as the shows of Latin American and Argentine art have contributed to the growth of our cul-
ture, offering people in general the chance of seeing and knowing universally acclaimed art pieces and get

familiarized with the new artistic creations.

A program of visits of artists, lecturers, art advisors and musicians was also quite successful. These guests
contributed to the development of a cultural project which, within a wide range of offers, updated, dis-

cussed, debated and dialogued on the essential matters which are part of the concerns of our present time.

For this reasons, Fundacién Proa keeps on projecting itself into the future, expanding with a new building,
with more services paid to La Boca quarter, the cultural community and the city as a whole. Its vision

includes a widening of the program of exhibitions, debates, lectures and scholarships.
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Activities and projects

Fundacion Proa, with its yearly program of temporary exhibitions and the organization of seminars, cours-
es, lectures and concerts is -and has been, ever since it was first opened- a reference institution, essen-

tial to the arts in the city of Buenos Aires.

This programming, based on the dissemination of the great art movements of the twentieth century,
includes a diversity of present day proposals such as photography, video, design, electronic music, togeth-

er with the activation of special projects.

As part of its foundational purposes, Fundacién Proa develops education programs and programs of cul-

tural exchange with prestigious cultural institutions.

Fundacion Proa is a private art center which gets permanent support from Tenaris, in the Organizacion

Techint -a world leader in the production of seamless tubes.







Outstanding Exhibitions

1996-2006

Buenos Aires
October 2006 / January 2007

A Selection by Sergio Baur - Luis Priamo - Cecilia Rabossi

Organized by Fundacién Proa

The City and the Neighborhood:
La Boca

This exhibition showed historical photographs selected by
Luis Priamo; works produced by the end of the nineteenth
century and beginnings of the twentieth by the first photog-
raphers who recorded the city views. The works showed the
first images of the Riachuelo and the port of La Boca, the
Vuelta de Rocha area, the architecture of the neighborhood,
the building of the “Nicolds Avellaneda” transporter bridge,
popular celebrations and some trade union strikes in the
large factories. The exhibitions also included the engravings
by Adolfo Bellocq that illustrate Historia de Arrabal, a novel
descriptive of regional customs.

The City and the River

This exhibition is a record of the first images of the river that
portray the early years of the city of Buenos Aires up to the
image current artists have of it at present.

The river, with its strong presence, often veiled by the growth
of the city, has nowadays become an important public issue.

This show, encompassing the early engravings and historical
pictures in a dialogue with the present day situation, meant for
the public a furthering into the concern the river is to our city.
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Jesus Rafael Soto. Vision en Movimiento / Vision in Movement
June / September 2006

Curators: Tatiana Cuevas - Paola Santoscoy

Organized by Museo Rufino Tamayo (Mexico) and Fundacién Proa
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Through a set of works corresponding to the five decades in the career of the precursor of Kinetism, the exhibition thorough-
ly showed his artistic research on movement and optic effects.

The spectators were able to experience all the variants in Soto's works and, through his development, could discover the visu-
al statements that made Jesus Rafael Soto a world known artist.



Colecciones de Artistas / Artists' Collections
March / June 2006
Curators: Patricia Rizzo - Sergio Avello

Organized by Fundacion Proa

This exhibition was made up by the collections of artists Roberto Jacoby, Marta Minujin, Marcelo Pombo, and Ledn Ferrari,
among many others and with the idea of getting to know the interest of the artists in the contemplation of the work of their
peers. Why do the artists collect, what is it that they keep with zeal, and which is the history of these collections were some
of the interrogations this show tried to reveal to the general public.

This second edition of Artists' Collections followed the original goals: to contribute to the dissemination of heritage and to give
an account of the collections' concerns.

Eco / Echo

December 2005 / March 2006
Curator: Victoria Noorthoorn
Organized by Fundacion Proa

“Eco” was the name chosen to give account of a fanciful experience which added up layers of readings among artists who
reflect on the work of art. As an archeology of the images, roles (artist - curator) and different places (creator - beholder), were
articulated in an attempt to draw a map of the present condition.

The different artists invited weaved these exhibitions as a yarn each of them recreated.



De Rosas, Capullos Yy Otras Fabulas / onroses, Buds ana other Faves

October 2005 / March 2006
Curator: Victoria Noorthoorn
Organized by Fundacién Proa

Rosemarie Trockel
October / November 2005
Curator: Gudrun Inboden

“De Rosas, Capullos y Otras Fabulas” was born
in an art workshop devoted to the work of artist
Rosemarie Trockel, coordinated by Mctoria
Noorthoorn. This experience aimed at bringing
the local scene close to the matters of transfor-
mation and metamorphosis, subjectivity as a
process resulting from continual change, and
femininity, done through a variety of techniques
with predominance of in situ installations. All the
works exhibited were especially made for this
art show.

Organized by Goethe Institut Buenos Aires and - IFA, Instituto para las Relaciones con el Extranjero

Fundacion Proa

@

Rosemarie Trockel, a sharp critic and one of the
most controversial German contemporary artists,
exhibited for the first time in Argentina a collection
of her works which included drawings, installations,
photographs and videos. These served to show the
artist's diversity and richness in the field of art.
Trockel's work is highly valued in the international
scene for her exploration into the subject's meta-
morphose, An artist and an architect, Trockel devot-
ed her provoking art to destroy the myth of the
“artist-genius-man” through confronting him with
typically feminine roles and topics. This set her def-
initely in the artistic scene, which was predominant-
ly a masculine one, in the 1980s.



Arte del Siglo XX / Art of the Twentieth Century

International Collection of the Rufino Tamayo Museum

July / September 2005
Curators: Juan Carlos Pereda - Cecilia Rabossi
Organized by Rufino Tamayo Museum, Mexico and Fundacién Proa

Prize Winner:
2005 Best
Exhibition

Pablo Picasso



The core of this exhibition was the art of the twentieth century from its early vanguards and a journey
through all the movements created by the artists alongside the century. The collection from the Museo
Rufino Tamayo from Mexico is one of the most outstanding heritages in Latin America.

This exhibition showed around a hundred emblematic art pieces coming from the different artistic move-
ments. People could admire art pieces by renowned artists with a transcendental work, like those of Pablo
Picasso, Fernand Léger, Francis Bacon, René Magritte, Max Ernst, Joan Mird, Rufino Tamayo, Roy
Lichtenstein, Andy Warhol and Mark Rothko, among others.

This collection, shown in the halls of Fundacion Proa, was one of the most solid contributions the institution
ever made to the appreciation of the arts.



Culturas del Gran Chaco / Gran Chaco Cultures
Collection of the Museo Etnografico (Ethnographic Museum) - Photographs by Grete Stern

April / May 2005
Curators: José Antonio Pérez Gollan - Luis Priamo

Organized by Museo Etnografico de Buenos Aires and Fundacion Proa

The collection of pieces that are part of the heritage of the Museo Etnografico -pieces that come from the early twentieth cen-
tury- and the selection of photographs by Grete Stern -taken between 1958-964 during her constant excursions in the region
called Gran Chaco, in Argentina- account for the cultural richness of the aboriginal peoples of the region as well as of their
social changes throughout the passing of time.

This exhibition, of a great testimonial value, includes elements of daily use such as clay vases, attires, festive masks from the
different tribes in the region (tobas, guaycuriues and mocovies, among others) and portrays the customs and traditions of
those groups descending from the native cultures.



Alighiero Boetti
Casi Todo / Almost Everything

September / December 2004
Curators: Corrado Levi - Giacinto Di Pietrantonio
Organized by GAMeC, Galleria d’Arte Moderna e Contemporanea, Bergamo (ltaly) and Fundacién Proa

Premio
Mejor
Exhibicion
2004

Asociacién Argentina

Criticos de Arte

Alighiero Boetti is considered an artist of the high-
est interest and creative variety. The subjects dealt
with during his intense artistic itinerary -from the
late 1960s to the mid 1990s- constitute a body of
aesthetical debate which engages all the aspects of
contemporary society in its confrontation of the
concept of individuality with the idea of the copy,
the expressive function of art, its meaning in socie-
ty, the way in which citizens from different cultures
interact worldwide, and the systems through which
they communicate these representations of reality.




La Magia de la Risa y el Juego / The Magic of Laugh and Play

en el Arte Prehispanico de Veracruz, México / in Prehispanic Art of Veracruz, Mexico)

April / June 2004

First Prize
Winner: 2004

Best Exhibition awarded by
Argentine Art Critics

Association




This exhibition showed for the first time in Latin America a
Colossal Olmeca Head together with other archaeological
pieces pertaining to the period between 1200 B.C. to the 900
A.D. In this rich selection of clay works, the subject of laugh
and death was the leading matter.

The oldest piece was a Colossal Head from the Olmeca cul-
ture. This head made of stone, known as “number nine” hap-
pens to be the only among the other colossal heads to show a
peculiar smile. Using concepts taken from an essay by Octavio
Paz on laugh and death and rooted concepts in the current
Mexican popular culture, the leading narrative matter for the
exhibition was derived. The main aim, then, was the recovery
of the origins and the poetry of the millenary cultures.

The presentation of this Head was really a landmark in the his-
tory of our country since it was the first time one of the
Colossal Heads was taken away from its original site.




Exhibicion Portinari / Portinari Exhibition
July / September 2004
Curators: Christina Gabaglia Penna - Joao Candido Portinari

Organized by Proyecto Portinari -Fundacién Centro de Estudos Brasileiros- and Fundacién Proa

This exhibition gathered an outstanding number of
works by Brazilian artist Candido Portinari (1903-
1962) that belong to public and private collections in
Brazil and Argentina. The art show was based on
four modules which reflected different aspects of the
artist's production: the social aspect, the Brazilian
and the universal ones and his production in
Buenos Aires and Montevideo. This latter module
examined Portinari's projection in South America
and gave special emphasis to the artist's one-man
show at Saldn Peuser in Buenos Aires (1947) and
his lecture on “The social meaning of art” delivered
in Buenos Aires (1947) and also in Montevideo
(1948). The works on show also included some doc-
uments and photographs which revealed the bonds
Portinari had with representatives of the River Plate
intelligentsia.




La Transavanguardia Italiana / The italian Transavanguardia

August / September 2003
Curator: Achille Bonito Oliva

Organized by the Embassy of Italy in Argentina, Incontri Internazionali d’Arte (Rome),

and Fundacién Proa

Es una escultura quelSaliifiede recorrer, acompana la

figura, comiBlba con la figura,

Sandro Chia

Francesco Clemente

Enzo Cucchi

Nicola De Maria

Mimmo Paladino

Sandro Chia, Francesco Clemente, Enzo Cucchi, Nicola De Maria,
Mimmo Paladino. The first approach in Argentina to a new movement
called “The Italian Transavanguardia” can be traced back to the early
1980s. The frequent visits of art critic Achille Bonito Oliva, with his
exciting lectures, his visits to ateliers and his brisk personality meant a
new push to our environment, awakened our curiosity and caused an
effervescent activity. Twenty years after the movement had started, this
was the first time this show took place. It included the works of five
artists who had shocked the international art scene during that period.
Once again under the curatorship of Achille Bonito Oliva, a fresh show
was opened to critics, historians, artists and the general public. This
time the first historical paintings could be seen and this helped round
up the frame for the debate on international art as well as facilitated a
new reading of our context in the early 1980s.




Escenas de los '80. Los Primeros Anos

Scenes from the 80s. The early years
Painting - Photography- Drama - Music- Photo journalism - Media

February 2004

e B ﬂ

The show “Escenas de los '80. Los Primeros Afos”
included paintings, photographs, drama, photo jour-
nalism, music and the media, to commemorate the
twentieth anniversary of the recovery of our demo-
cratic government.

At the beginning of the decade, in the context of one
of the most difficult historical moments our country,
a group of artists started a creative explosion in the
visual arts, drama, music, alternative publications
and fashion. Thus, they gave birth to new alterna-
tive spaces which became real meeting points.

This special period was remembered through a
multi-discipline show which investigated and docu-
mented the artistic actions and the political manifes-
tations which took place during those years so as to
understand the contradicting and rarefied atmos-
phere of that time.
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MODA! Fotografia + Diseno / FASHION! Photography + Design
March / May 2003
Curator: Andrea Saltzman

Organized by Goethe Institut Buenos Aires and Fundacién Proa
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The presence of Argentine clothing design together with a historical photographic show of German fashion
constituted one of the approaches to design, fashion and industry produced by Fundacién Proa as a way
to come closer to a reflection on contemporary trends. The photographic show included works by some out-
standing artists like Helmut Newton, Rainer Leitzgen, Urko Suaya and others. The dialogue between pho-
tography and design was the backbone of this exhibition.
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Ansia y Devocion. Imagenes del Presente
Longing and Devotion. Images of the Present

February / March 2003
Curator: Rodrigo Alonso
Organized by Fundacién Proa

The show “Ansia y Devocion. Imagenes del
Presente” was conceived as a revision of Argentine
art in the recent past. It showed works by artists who
explored the political, social, economic or cultural
contemporary scenario so as to reflect on the recent
Argentine reality, through diving into history, myths
and the collective memory. The curator made a thor-
ough research and this way he found the first
antecedents to the economic crisis in our country as
reflected in art pieces. In this sense, the works,
under this fresh reading, offered a panorama of the
artists' capacity to reflect on their background.




Lecture by Toméas Maldonado.

Argentine Abstract Art / Argentine Abstract Art

May / July 2003

Curator: Marcelo Pacheco / Guest Curator: Enrico Crispolti

Organized by GAMeC, Galleria d’Arte Moderna e Contemporanea, Bergamo (ltaly) and Fundacién Proa

Prize to the
2003

Best Exhibition awarded by
Argentine Art Critics

Association

The exhibition project called “Arte Abstracto Argentino” results from
the association between the Galleria d' Arte Moderna e
Contemporanea in Bergamo (ltaly) and Fundacion Proa in Buenos
Aires. Their aim was to further projects of exchange and the dissem-
ination of contemporary art. The proposal we offered to the public
had a unique historical and documentary significance since it gath-
ered for the first time ever, the most remarkable group of Argentine
abstract works pertaining to private and public collections. The show
had also a video especially produced as a contextual/historical frame
directed to an audience that was not familiar with the events in our
country during the past century. This exhibition was one of the first
productions of Fundacion Proa for a foreign institution.




Mario Merz

Historical work - Installations
October 2002 / January 2003

Curator: Danilo Eccher

Organized by the Embassy of Italy in Argentina, Fondazione Merz (Torino) and Fundacién Proa

Mario Merz is one of the founders of the “Arte
Povera” movement —which sprang in Italy in 1967
and provided amazing creative ideas to the panora-
ma of contemporary art through its use of materials
taken from everyday life for the first projects of
“installations” in space.

The show had two parts: on one hand, the historic
sector with those works from the 1960 and 70s
—where Mario Merz’s value and contribution to the
history of contemporary art can be appreciated—
and, on the other hand, two installation projects
made especially by the artist for Fundacién Proa.



Iconos Metropolitanos / Metropoiitan icons
“New York” Nucleus - XXV Sao Paulo Biennial 2002

Curator: Julian Zugazagoitia

Organized by Fundacién Proa

The items exhibited -which were part of the American nucleus in the XXV Séao Paulo
Biennial (2002)- is a collection of samples of different aesthetic approaches and of the
experiences around the urban topic by a group of artists. The curator, Julian
Zugazagoitia, gathered a number of works that offered the spectator multiple points of
view, treatments and methods which live together with the same versatility and differ-
ences that can be found in the metropolis. The work of each of these artists is a new look
over the city -one which goes from the motels by Lucinda Devlin to the virtual realities by
Doug Hall in his sights of Hong Kong; experiences that bring the city closer, as a means
of infinite urban practices




Hijos del Viento - Christiano Junior
Sons of the Wind / Christiano Junior - Photographs

Prize to the
Aesthetic
Production
(2002)

Argentine Art Critics

Association

Two exhibitions with a national and an introspective spirit that articulat-
ed different perceptions on the nineteenth century.

“Hijos del Viento. De la Araucania a las Pampas” was a selection of
pieces from Eduardo P. Pereda's collection. This selection gathered
amazing feminine silver and chaquira (bead) ornaments, textiles (pon -
chos and fajas), lithic pieces (command badges), masks, headpieces
used in the ceremony of Nguillatun in the Mapuche tradition.

“Un pais en transicion. Fotografias de Buenos Aires, Cuyo y el
Noroeste” gathered Christiano Junior's seventy one invaluable photo-
graphs -included in the volume under the same name, published by
Fundacion Antorchas.






Sol LeWitt

Wall Drawings - Gouaches

December / March 2002
Organized by Paula Cooper Gallery, The LeWitt Collection and Fundacién Proa

Mural Paintings

Sol LeWitt was invited by Fundacién Proa to alter the space in its premises with the making of his famous Wall Paintings. The
result: six works that invaded the surface of the halls. During six weeks a team of ten young artists -coordinated by an assis-
tant of the guest artist- worked in the making of these remarkable paintings.

Sol LeWitt, founder of conceptual art, worked together with Fundacién Proa to create these works: for a long time he was sent
photographs of the neighborhood as well as documents on different matters.

The colors of La Boca constituted an essential basis for the design of these mural paintings. This way, the artist brought to
the inner side of the Foundation the urban profile of the neighborhood to erase the separating outer/inner frontiers




Premio
Mejor
Exhibicion
2002

Asociacién Argentina

Criticos de Arte




Diego Rivera
September / October 2001

Selection made by Juana Gutiérrez
Organized by Gobierno del Estado de Veracruz (Mexico) and Fundacién Proa
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A unique set of paintings that belonged to different
periods and a section with his own collection of pop-
ular art served to clearly illustrate the multifarious

ndental artist

for the art of the twentieth century. This way, the
exhibition gave account of a historical moment
where politics, art and love were articulated in a



Giuseppe Verdi. Escenografia y Vestuario: Instalaciones
Scenographies and Costumes: Installations

July / September 2001
Guest curator: Daniel Suarez Marzal

Organized by Fundacién Proa

To commemorate Giuseppe Verdi's death centenni-
al, Fundacion Proa summoned a group of set
designers and opera costume specialists to pay
homage to the great composer, with a contempo-
rary vision.

The result was a peculiar exhibition that brought
together the different aspects of Verdi's world
throughout time. The guest artists, with the concept
of creating “installations”, made the spectators play
an active role in their work. A whole hall especially
devoted to the history of wardrobes and their cur-
rent versions enriched a panorama that was plenti-
ful in ideas and proposals.

Imagenes del Inconsciente / images of the Unconscious
April / June 2001

Curators: Nise da Silveira (in memoriam), Luiz Carlos Mello

Organized by Fundacién Proa

This exhibition presented a group of works pro-
duced by five artists from the city of Rio de Janeiro,
all of them mentally disabled.

In the 1940s, in Brazil, Nise da Silveira coordinated
one of the transcendental undertakings for the treat-
ment of mental illnesses, which gave birth to the
now famous Museu do Inconsciente, with a patrimo-

ny made up of works produced in the creative work-
shops of different mental hospitals.

This show evidenced the creative skills of the five
artists and the palpable parallelism between their
works and the most outstanding art movements
alongside the twentieth century.



Exodos. Sebastiao Salgado / Exodus
February 2001

Curator: Lélia Wanick Salgado

Organized by the Embassy of Brazil in Argentina and Fundacién Proa
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“Exodos” was a most abundant and the most global
photographic essay ever. Artist Sebastido Salgado
started this photographic project in 1993 through
which he documented the new modalities of human
organization as a consequence of the massive
migrations by the turn of the nineteenth century.
This was done through a set of over four hundred
photographs taken around the globe. The exhibition
included gigantographies shown in different spots of
the city of Buenos Aires.



Jenny Holzer

Prize winner:

Argentine Art Critics
Association.

LA GUERRA
‘ENZARA EN SECRE

The “Jenny Holzer” exhibition was first shown in our
country in a double action: on one hand, her works
were in the halls of Fundacidn Proa and, on the other,
her famous luminic texts were projected in different
spots of the city during three consecutive nights.

Since the beginning of her career, Holzer took the
urban space as a frame for her works, in the form of
neon signs, TV spots, street signs, web sites and
projection of large scale texts; what meant a new
contribution to conceptual art.

The exhibition in Fundacién Proa showed installa-
tions made by the artist between 1977 and 1998.



Panoramix - Muestra Interdisciplinaria / Multidiscipline Exhibition

Curatorship and organization: Fundacién Proa

Panoramix was a multidiscipline proposal, a presentation which interrelated circuits, alternative spaces,
and works of different mixtures and languages. The aim was to present, in a single spot, a large panora-
ma of different interrelated artistic disciplines -the idea of juxtaposition or synchrony deliberately set by the
team of coordinators.

Panoramix summoned spaces and alternative circuits through which the new productions and emerging
artists could be detected. During eight weeks the halls of Fundacion Proa bore witness as well as fostered
the cohabiting of multiple and innovating proposals, acting as a resonance box or a zoom for these new
aesthetic manifestations.



Lucio Fontana
November 1999 /

Curator: Enrico Crispolti
Organized by Fondazione Lucio Fontana (Milan) and Fundacién Proa

2000 Best
Exibibition
awarded by Argentine Art
Critics Association

To commemorate the centennial of Argentine artist Lucio Fontana's
birth anniversary, Fundacion Proa together with the Fondazione
Fontana from Milan, presented an important exhibition with the collab-
oration of Enrico Crispolti, the prestigious curator. The audience could
see for the first time in our country those works that belong to the
Italian period of Lucio Fontana through which he reached an interna-
tional consecration that held him as one of the most transcendental
artists of the second half of the twentieth century.

The chosen works belong to a period that goes from 1951 to the year
of his death, in 1968. During those years, Fontana got a worthy inter-
national prestige through his well known “tagli” or “cuts/slashes” on
canvas that started the spatialist movement. For this exhibition,
Fontana's works were grouped according to the different stages in the
artist's aesthetic development. These remarkable works were exhibit-
ed in the most acclaimed international museums.




Arte Mexicano / Mexican Art.

Jacques and Natasha Gelman ‘s collection
May / August 1999
Curator: Robert Littman / Organized by Pro Arte (Mexico) and Fundacién Proa

Jacques and Natasha Gelman's Collection showed
a group of works which encompasses the different
trends in Mexican art since 1930. On the one hand,
the evolution of the figurative character in Mexican
art as inaugurated by modernists Diego Rivera,
Orozco and Siqueiros, Kahlo, Tamayo and others.
On the other, several samples of abstraction
through some works by Gunther Gerzo and Mérida.

The exhibition -curated by Robert Littman- had a
plentiful, essential core based on Frida Kahlo and
Diego Rivera's works. Both artists had also pro-
duced portraits of Jacques and Natasha, the collec-
tors, and these were included -adding a documen-
tary flavor to the show.

Due to its value and size, this collection is held as
one of the most important in Latin America.



Caminos Sagrados / Sacred Paths - Argentine Foreign Office Collection
March / May 1999
Curator: José Antonio Pérez Gollan

Organized by Argentine Foreign Office and Fundacién Proa

This exhibition presented for the first time the archae-
ological collection which belongs to the Argentine
Foreign Office. A noteworthy set of items which
describe the life and habits of the aboriginal peoples
in the northwest of our country. Divided into sections,
a curatorial script was developed so as to obtain an
approach to the beauty, art and folklore of the founda-
tional cultures. The set of items exhibited revealed the
peculiarity and uniqueness of this collection.
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Dan Flavin
October / November 1998

Curator: Michael Govan
Organizad by Dia Center for the Arts (New York) and Fundacién Proa

Prize Winner:

i ) , 1998 Best
e W Exhibition,

> ¢ awarded by Argentine Art
Critics Association

Dan Flavin, considered one of the founders of mini-
malist art, set forth for the first time in history a play
or “concert” -as he calls it- which is the product of
the interrelation among space, natural light, electric
light, and the changes that take place through “the
glance”. The exhibition, which showed this
renowned artist's works for the first time in
Argentina, was organized by the Dia Center for the
Arts from New York which nowadays is in custody of
the artist's patrimony. The show counted on a set of
works produced with fluorescents light tubes in the
period 1963-1980.




Anselm Kiefer

July / September 1998

Curator: Robert Littman

Organized by MAM Sao Paulo (Brazil) and Fundacién Proa

The spread of Kiefer's work in our country can be
dated back to the early 1980s due to specialized
magazines. A little belated, if compared to the time
he received international recognition, the exhibition
by Fundacién Proa enabled the Argentine public
see this artist's production for the first time -a cre-
ator admired by a good lot of Argentine young artists
in the 1980s. International recognition came not
only for the virtuosity of his work but also because
of the treatment he gave to his subject matters. The
exhibition -curated by Robert Littman- was a group
of works that showed different issues corresponding
to the different stages in his production as well as
the several disciplines with which the artist worked:
painting, leads, xilographies, engravings, photos
and his famous books.




Experiencias '68. Instituto Di Tella

Experiences '68. Di Tella Institute

May / July 1998
Curator: Patricia Rizzo
Organized by Fundacién Proa

Premio
Mejor
Exhibicion
argentina 1998

Asociacion Argentina de
Criticos de Arte

'68 Experiences was one of the most relevant exhibitions in our histo-
ry. During May, precisely in the year 1968, a group of artists made this
exhibition in the now mythical Instituto Di Tella. The censorship com-
ing from the military government towards one of these works caused
an instant reaction from the rest of the artists who decided to destroy
all their works. Thirty years afterwards this remake was carried out with
the idea of commemorating May 1968 and, through this action, recov-
er one of the most paradigmatic shows of our art scene.

Thanks to Patricia Rizzo's curatorship and research and the artists'
support, a “new copy” of the original works could be produced -using
the same materials and elements employed in May '68. The exhibition
originated a loud debate on the historical moment, the concept of
“remaking” and the retrospective view on one of the highest points of
juvenile participation in the century.

The exhibited works were accompanied by a rich photographic docu-
mentation coming from the archives of artist Oscar Bony.



Las Artes y la Arquitectura Italiana en la Argentina.

Siglos XVIll y XIX / The Arts and Italian Architecture in Argentina.
XVilith and XIXth Centuries

April / May 1998
Curators: Luis Priamo - Marta Levisman
Organized by Fundacién Proa

This exhibition featured those contributions made by Italian immigrants who founded many of the expres-
sions and artistic institutions in our country: art schools, theaters, buildings such as those of the Coldn
Theater and the National Congress, the first photographs concerned with voyages and exploration.

This historical contribution, recreated today, established a dialogue among the constellation of images that
founded and forged the sign of our culture. A team of well known curators and investigators presented their
discipline contextualizing it and giving coherence to a historical period.




Mario Sironi
El Trabajo y el Arte / Work and Art. Works 1914 - 1956

December 1997 / February 1998
Curator: Vittorio Fagone
Organized by GAMeC, Galleria d’Arte Moderna e Contemporanea, Bergamo (ltaly), and Fundacién Proa
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The exhibition “El Trabajo y el Arte” -produced
together with the Carrara Academy in Bergamo- tra-
versed across all the production of artist Mario
Sironi, through his sketches for wall paintings, draw-
ings, paintings, graphic works and his Opera and
theater designs.

This show offered a panorama of the artist's work, a
creator engaged with the social content of art and
enabled the public contemplate Sironi's production
in the mid twentieth century in the north of Italy and,
through these works, appreciate the dreams, illu-
sions and failures of one of the most outstanding
exponents of the first historical vanguards.




Julio Galan. works 1983 - 1997

September / November 1997
Curatorship and organization: Ramis Barquet Gallery (New York) and Fundacién Proa

The exhibition, produced together with the
Ramis Barquet Gallery, presented a group of
works that belong to the 1983-1997 period.
Resuming the highest tradition of Mexican
painting, Julio Galan offered a pictorial uni-
verse where representation, play, and the
magic universe are present; as well as the
amazing creations with his own image: he
himself playing, a transvestite made into a
girl or a boy.

Galan's pictorial art recreates diverse
worlds: on the one hand, the rescue of
Mexican tradition, its history and popular art,
its bright and most meaningful colors; on the
other, the artist's own universe: his fears, his
sexuality, his myths and deepest longings.
The exhibition approaches these issues
from a contemporary point of view -one full
of humor and irony.




Andrés Serrano. Photographs

July / August 1997

Curators: Adriana Rosenberg - Arturo Carvajal

Organized by Paula Cooper Gallery (New York) and Fundaciéon Proa

The exhibition of Andrés Serrano's works was the first
presentation of this renowned artist in Argentina. The
works were chosen having in mind an encompassing
and retrospective view of Serrano's world. In this set of
photographs, his ideas and points of view regarding
religion, sex, death, the myths of power masked behind
uniforms and symbols, can be appreciated. The works
presented covered a range that went from 1983 to the
series “La Morgue” (“The Morgue”) from 1992.

Serrano uses photography to reveal a world full of contra-
dictions: “not of conflicts but of dichotomies”. A panorama
where symbols and archetypes, fetishes of beauty and
horror, representatives of power, life and death cohabit.

The works shown, serial in general, constitute paradox-
ical concerns where a final criticism cannot be passed
and thus they propose us (the spectators) to remain
suspended amidst perceptions that alter our daily life
and enable us re-view the world from a fresh standpoint.




Romulo Maccid. Pinturas de Contaminacion y Olvido

Paintings of Contamination and Oblivion
May / June 1997
Curatorship and organization by Rémulo Maccié and Fundacion Proa
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i “Pinturas de Contaminacion y Olvido”, the exhibition

by Rémulo Maccid, featured a set of landscapes relat-
ed to La Boca neighborhood and the River Plate. The
landscape, a traditional subject in painting, is recov-
ered from the play of memory and becomes a mirror
where to see our history once again. The river, both
forgotten and polluted, is part of this artistic universe.

Our country's founding immigration, with its hopeful
arrival into the port of La Boca, is portrayed with the
curious and naive look of the newly arrived from
those ships loaded with illusions of a better life.

Macci6 is a creator who moves about the history of
the arts, the roots of our imagination, the myths we
have built and inherited. Each of his paintings
evokes a painting mode we all know, a universe of
ideas and images which cohabit anarchically and
that can be put together by the artistic narration of
the painter.




Eva Per6n

Sesostris Vitullo

March / April 1997

The sculptures by Sesostris Vitullo, patrimony of Universidad Torcuato Di Tella's art col-
lection, were first shown in our country after being kept in France for over 40 years.

Vitullo, one of the most significant representatives of artistic modernity, has set in his
works a quest for a tradition through those forms of expression with a high symbolic
meaning. The group of works shown here offered different materials and subject matters.

"Eva Perdn - Arquetipo de simbolo" (1952) (Eva Perdn - A symbol's archetype) is a work
with a peculiar history: It was commissioned to the artist by the Argentine government
but, on receiving it, the sculpture was rejected by the official representatives since they
considered it did not comply with the realistic standards they thought the work should
have. The rejected painting was kept in a Parisian basement for over forty years.
Fundacion Proa revealed it for the first time ever, as part of Vitullo's exhibition.



november

Rufino Tamayo 1996
Opening Exhibition




Rufino Tamayo

Curator: Juan Carlos Pereda
Organized by Rufino Tamayo Museum (Mexico) and Fundacién Proa

The opening exhibition of the premises of

Fundacién Proa in La Boca neighborhood
was the majestic and historical exhibition by
Rufino Tamayo, the Mexican master.
Renowned artists, numerous visitors as well
as governmental officers from Mexico and

Argentina were present for the occasion.



Seminars on Museology:
Design, Coordination and Implementation of Contemporary Art Exhibitions

Organizad by Solomon R. Guggenheim Museum, Fondo Nacional de las Artes, and Fundacién Proa

Sponsored by Fondo nacional de las Artes (Nacional Endowment for the Arts) and Fundacién Proa

Fundacion Proa organized in 1999 the first
international seminar on Museology and
Management in our country -together with
the Guggenheim Museum from New York
and with the contribution from the Fondo
Nacional de las Artes (National Endowment
for the Arts). The seminar lasted three
months and was delivered by American
and Argentine specialists.

The Fundacion has started the programs
on cultural journalism since 2000, co-
organized by New Journalism Foundation
and InterAmerican Development Bank
(BID). Among the prestigious lecturers we
can mention the names of Tomas Eloy
Martinez, Ryszard Kapuscinky, Javier
Restrepo and Héctor Feliciano.

Throughout these ten years, Fundacién
Proa organized a large number of courses,
workshops, and specialized seminars.

FNPI (Fundacion Nuevo Periodismo Iberoamericano)

Seminars conducted by: ¢

Ryszard Kapuscinki

e Jon Lee Anderson

e Susan Meiselas
e Javier Restrepo

e Héctor Feliciano
e Tomas Eloy Martinez
e José Ribas

Dario Restrepo

Tomas Eloy Martinez

Ryszard Kapuscinsky

Jon Lee Anderson

José Ribas



Publications (Selection)

Books and Catalogues published by Fundacion Proa

Alighiero Boetti. Casi Todo (Alighiero Boetti.
Almost everything)

Authors: Alighiero Boetti, Laura Cherubini, Giorgio
Guglielmino, Corrado Levi, Giacinto Di Pietrantonio

Anselm Kiefer
Authors: Gabriela Massuh, Andreas Huyssen

Ansia y Devocion (Longing and Devotion)
Authors: Rodrigo Alonso, Valeria Gonzélez

Arte Abstracto Argentino (Argentinean Abstract Art)
Authors: Enrico Crispolti, Adriana Lauria, Marcelo
Pacheco, Giacinto Di Pietrantonio

Arte Del Siglo XX - Coleccion Internacional Museo
Rufino Tamayo (Art of the XX Century- Rufino
Tamayo Museum International Collection)

Authors: Olivier Debroise, Juan Carlos Pereda, Cecilia
Rabossi

Arte Mexicano. Coleccion Jacques y Natasha
Gelman (Mexican Art. Jacques and Natasha
Gelman Collection)

Authors: Olivier Debroise, Robert Littman, Sylvia
Navarrete, Pierre Schneider

Arte Originario del Siglo Il Ac - X Dc. (Aboriginal
Art from Il BC - X AC)

Archeological Collection, Foreign Affairs Office.
Author: José Antonio Pérez Gollan

Candido Portinari
Authors: Christina Gabaglia Penna, Andrea Giunta,
Jodo Candido Portinari

Colecciones de Artistas (Artists” Collections)
Author: Patricia Rizzo, A. Rosenberg

Dan Flavin
Authors: Dan Flavin, Michael Govan, Julio Sanchez

Diego Rivera
Author: Juana Gutiérrez

El Pez, la Bicicleta y la Maquina de Escribir (The
Fish, the Bicycle and the Typewriter)

Authors: S. Garcia Aramburu, S. Garcia Navarro, V.
Gonzélez, T. Riccardi, Duplus

Escenografia y Vestuario. Instalaciones
(Scenography and Costumes. Installations)
Authors: Eva Grinstein, Daniel Suarez Marzal

Hijos del Viento. Arte de los Pueblos del Sur (Sons
of the Wind. Art of the peoples from the South)
Authors: M. Alvarado, Rodolfo Casamiquela, Isabel
Iriarte, Teresa Pereda et al.

Imagenes del Inconciente (Images from the
Unconscious)
Authors: Luis Carlos Mello, Nise Da Silveira

Experiencias ‘68 - Instituto Di Tella (Experiences
‘68. Di Tella Institute)
Authors: Lucas Fragasso, Patricia Rizzo, Oscar Teran

Jesus Rafael Soto. Vision en Movimiento (Jesus
Rafael Soto. Vision in Movement)

Authors: Tatiana Cuevas, Paola Santoscoy, Hans
Ulrich Obrist

Julio Galan
Authors: Teresa Del Conde, J. Barreiro Cavestany

La Magia de la Risa y el Juego (The Magic of
Laugh and Games)
Authors: Ruben B. Morante Lopez, José A. Pérez Gollan

Los Enconchados de la Conquista de México
(Mother of pearl inlays of the Mexican Conquest)
Authors: Marta Dujovne, Jorge Glusberg

Lucio Fontana. Obras Maestras (Lucio Fontana.
Masterworks)
Authors: Enrico Crispolti, Andrea Giunta

Mario Merz. Obras Histéricas - Instalaciones
(Mario Merz. Historical Work - Installations)
Authors: Danilo Eccher, Lucas Fragasso et al.

Rufino Tamayo
Authors: R. Brughetti, Octavio Paz, Juan Carlos
Pereda et al.

Sesostris Vitullo. Esculturas (Sesostris Vitullo.
Sculptures)

Authors: O. Barone, Michel Dufet, Charles Estienne,
Julio Llinds, Ignacio Pirovano, M. Ronze, S. Vitullo

Sol LeWitt. Escritos y Obras (Sol LeWitt. Writings
and Works)
Authors: Adachiara Zevi, Sol LeWitt



The City and the Neighborhood: La Boca
December / January

Selection: Sergio Baur - Luis Priamo - Cecilia Rabossi
Organization: Fundacién Proa

The City and the River

October / November

Selection: Sergio Baur - Luis Priamo - Cecilia Rabossi
Organization: Fundacién Proa

ECO

About Roses, Buds and Other Fables
October / March

Curator: Victoria Noorthoorn

Organization: Fundacién Proa

Rosemarie Trockel

October / November

Curator: Gudrun Inboden

Organization: Goethe Institut Bs As - Fundacién Proa

Art of the XX Century. Rufino Tamayo
Museum International Collection

July / September

Curators: Juan Carlos Pereda - Cecilia Rabossi
Organization: Rufino Tamayo Museum, Mexico -
Fundacién Proa

Alighiero Boetti. Aimost Everything
September / December

Curators: Corrado Levi - Giacinto Di Pietrantonio
Organization: GAMeC, Galleria d’Arte Moderna e
Contemporanea, Bergamo, ltaly - Fundacion Proa

Portinari Exhibition

July / September

Curators: Christina Gabaglia Penna - Jodo Candido
Portinari

Organization: Portinari Project - Centro de Estudos
Brasileiros Foundation - Fundacién Proa

Jesus Rafael Soto. Vision in Movement
June / September

Curators: Tatiana Cuevas - Paola Santoscoy
Organization: Rufino Tamayo Museum, Mexico -
Fundacién Proa

Artists” Collections

March / June

Curators: Patricia Rizzo - Sergio Avello
Organization: Fundacién Proa

Gran Chaco Cultures

Objects from the Ethnographic Museum -
Grete Stern Photographs

April / May

Curators: José Antonio Pérez Gollan - Luis Priamo
Organizations: Ethnographic Museum in Bs As-
Fundacién Proa

MIX ‘05. Argentinean Contemporary Art
Selection: Daniel Joglar - Magdalena Jitrik - Daniel
Molina - Ménica Girdn - Leo Battistelli - Roman Vitali
- Alberto Goldenstein

Organization: Fundacién Proa

The Magic of Laugh and Games in
Prehispanic Art from Veracruz.

April / June

Curator: Rubén B. Morante Lépez

Guest Curator: José Antonio Pérez Gollan
Organization: Museum of Anthropology, Xalapa,
Mexico - Fundacién Proa



Scenes from the ‘80s. The First Years
Painting - Photography- Theater - Music -
Photojournalism - Media

November / February

Direction: Ana Maria Battistozzi

Organization: Fundacién Proa

The Italian Transavanguardia

August / September

Curator: Achille Bonito Oliva

Organization: Embassy of ltaly in Argentina - Incontri
Internazionali d’Arte, Roma - Fundacion Proa

Argentinean Abstract Art

May / July

Curator: Marcelo Pacheco

Guest Curator: Enrico Crispolti

Organization: GAMeC, Galleria d’Arte Moderna e
Contemporanea - Fundacién Proa

Mario Merz

Historical Work - Installations

October / January

Curator: Danilo Eccher

Organization: Embassy of ltaly in Argentina — Merz
Foundation, Torino - Fundacién Proa

Metropolitan Icons

“New York” Nucleus - XXV Sao Paulo
Biennial, 2002

June / August

Curator: Julian Zugazagoitia

Organization: Fundacién Proa

Sol LeWitt

Wall Drawings - Gouaches

December / March

Organization: Paula Cooper Gallery - The Lewitt
Collection - Fundacion Proa

Diego Rivera

September / October

Selection: Juana Gutiérrez

Organization: Veracruz State Government- Fundacion Proa

Giuseppe Verdi. Scenography and
Costumes: Installations

July / September

Guest Curator: Daniel Suarez Marzal
Organization: Fundacién Proa

FASHION! Photography + Design
March / May

Curator: Andrea Saltzman

Organizations: Goethe Institut Buenos Aires -
Fundacién Proa

Longing and Devotion. Images of the
Present

February / March

Curator: Rodrigo Alonso

Organization: Fundacion Proa

Sons of the Wind

March / June

Curators: Teresa Pereda - Isabel Iriarte
Organization: Fundacién Proa

Christiano Junior - Photographs

March / June

Curator: Luis Priamo

Organization: Antorchas Foundation - Fundacién Proa

Images from the Unconscious
April / June

Curators: Nise da Silveira (in memoriam),
Luiz Carlos Mello

Organization: Fundacién Proa

Exodus. Sebastiao Salgado
November / February

Curator: Lélia Wanick Salgado

Organization: Embassy of Brazil in Argentina -
Fundacién Proa

Artists” Collections

March

Idea: Sergio Avello

Organization: Patricia Rizzo - Fundacion Proa



Panoramix - Interdisciplinary Show New Industrial German Design

Curatorship and organization: Fundacion Proa Curators: Volker Albus - Markus Bach - Monika Wall
Organizations: Goethe Institut Buenos Aires -
Jenny Holzer Fundacién Proa

Curatorship and organization: Recoleta Cultural
Center — Government of the City of Buenos Aires -
Fundacién Proa

Lucio Fontana Mexican Art
November / January Jacques and Natasha Gelman Collection
Curator: Enrico Crispolti May / August
Organization: Lucio Fontana Foundation, Milano - Curator: Robert Littman
Fundacién Proa Organization: Pro Arte, Mexico - Fundacién Proa
Alberto Greco - Aldo Paparella Sacred Paths - Argentine Foreign Office
October Collection
Organization: Fundacién Proa March / May
Curator: José Antonio Pérez Gollan
City Editings Organization: Argentine Foreign Office - Fundacion Proa
August
Curator: Catherine David Art in La Boca
Organization: Fundacién Proa February

Curatorship and organization: Fundacién Proa

1998

‘08 Balance ‘68 Experiences - Di Tella Institute
December May / July

Curators: Inés Katzenstein - Patricia Rizzo Curator: Patricia Rizzo

Organizations: Fundacion Proa Organization: Fundacién Proa

Dan Flavin Iltalian Arts and Architecture in
October / November Argentina - XVIII - XIX Centuries
Curator: Michael Govan April / May

Organization: Dia Center for the Arts, New York - Curators: Luis Priamo - Marta Levisman
Fundacién Proa Organizations: Fundacién Proa

Anselm Kiefer Argentine Painting. ‘80 - '90 Years
July / September February

Curator: Robert Littman Curatorship and organization: Fundacion Proa

Organization: MAM S&o Paulo, Brazil - Fundacién Proa

1997

Mario Sironi Julio Galan. 1983 - 1997 Period

Work and Art. 1914 - 1956 Period September / November

December / February Curatorship and organization: Ramis Barquet Gallery,
Curator: Vittorio Fagone New York - Fundacién Proa

Organization: GAMeC, Galleria d’Arte Moderna e
Contemporanea, Bergamo, Italy - Fundacion Proa



Andrés Serrano - Photographs

July / August

Curators: Adriana Rosenberg - Arturo Carvajal
Organizations: Paula Cooper Gallery, New York -
Fundacién Proa

Rémulo Maccié

Paintings of Contamination and Oblivion

May / June

Curatorship and organization: Rémulo Maccié and
Fundacién Proa

Rufino Tamayo - Opening Show
November / January

Curator: Juan Carlos Pereda

Organization: Museo Rufino Tamayo, Mexico
Fundacién Proa

Awards (Selection)

EXHIBITIONS

XX Century Art- “Tomas Alva Negri” Award
Argentine Art Critics Association, Buenos Aires,
September 2006

Alighiero Boetti- “Julio E. Payr6” Award
Argentine Art Critics Association, Buenos Aires,
September 2005

Colossal Head- “Martha Wegier” Award
Argentine Art Critics Association, Buenos Aires,
September 2005

Argentinean Abstract Art- “José Le6n Pagano”
Award

Argentine Art Critics Association, Buenos Aires,
September 2004

Sons of the Wind- Interdisciplinary Aesthetic
Production Award

Argentine Art Critics Association, Buenos Aires,
November 2003

Jenny Holzer- “Julio E. Payré” Award
Argentine Art Critics Association, Buenos Aires,
November 2002

Sesostris Vitullo

Richter et Dahl Rocha - Architects

March / April

Curatorship and organization: Torcuato Di Tella
University - Fundacién Proa

Vertigo - Contemporary Neo Abstraction
February

Curators: Inés Katzenstein - Patricia Rizzo
Organization: Fundacién Proa

Sol LeWitt- “Julio E. Payr6” Award
Argentine Art Critics Association, Buenos Aires,
November 2002

Mario Sironi- ‘97 Visual Arts Award
Argentine Art Critics Association, Buenos Aires,
July 13 1998

INSTITUTION

Fundacion Proa Konex Special Mention
Konex Foundation, Buenos Aires, 2002

Fundacioén Proa “Arlequin” Award
Petorutti Foundation, Buenos Aires, April 1999

Fundacién Proa Cultural Institution ‘97 Award
Argentine Critics Association, Buenos Aires, July 13 1998

“Basilio Uribe” Montage Award
Argentine Critics Association, Buenos Aires, noviem-
bre de 2002
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Sponsorship and Synergy

Fundacion Proa counts on the wonderful collaboration of Organizacion
Techint, its sponsor. The group, first organized in1945, has now over a
hundred operative companies around the globe —what means 60,500
employees. Many of those companies are global or regional leaders in
their field: they provide products and tube services for the research
and production of petrol and gas, flat and long iron and steel products,
design and making of industrial facilities, etcetera.

All the operative companies are able establish deep roots in those
countries where they settle, due to its original philosophy of a long
term presence, a commitment with local development and a passion
for quality and technology. We are united by a common vision of inte-
gration and exchange, of challenges and internationalism, of a will to
organize and share the cultural heritage of twentieth century's art his-
tory with all those communities we are in contact.

Thus a strategic allegiance has been established among us all and this
creates a very special synergy. This relationship is alive in a constant
exchange of know-how, of human, cultural and social capital, and of
projects realized in cooperation. It is also revealed in an international
collaboration through the companies’ production and commercial net-
work, and the institutional achievements of the Fundacion.

Our will is to keep on furthering co-operative work since the absolute
support we have from Organizacion Techint helps us promote art
treasures while we create culture and develop activities of artistic
excellence at an international level.

FUNDACION PROA

Av. Pedro de Mendoza 1929

C1169AAD La Boca, Buenos Aires, Argentina
TE 011-4104-1000 / FAX 4104-1020
info@proa.org

wWww.proa.org

Founding Members

Zulema Ferndndez
Paolo Rocca
Adriana Rosenberg

Board of Directors
Adriana Rosenberg
President

Amilcar Romeo
\Mice-President

Horacio de las Carreras
Secretary

H. Magarifnos
Treasurer

Juan José Cambre
Member



